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Introduction  
 There are huge varieties of parans, which are found being 
practiced by various artist both in the field of music and dance. 
 The composition of sounds in both fields are same but the only 
difference is that in music they are just played but in dance they are 
presented by the kathak dancers. 
 Parans are categorised in dufferent ways by different writers and 
kathak exponents. According to Seema Johari in Sangeet Magzine there 
are four kinds of parans:  Sath Paran, Gat Paran, Bol Paran and Taal 
Paran.

1
 

Aim of the Study 

 The huge numbers of Parans found to be danced in Kathak at 
present demands for a good research to be done on them for further 
clarifications, developments and preservation as well. These can be 
obtained from the study of materials starting from ancient Scriptures, 
Treatises and other works of modern scholars on Avanaddha Vadya and 
their compositions and even from the writings on dance compositions so 
avialable. 
Reviews of Literature 

 We find no research done so far on any topic directly related to 
this. Certain few topics which can be indirectly related to this are as below: 

Ms.: Preeti Sathe, Ph.D Topic: The traditional legancy of Jaipur 
Gharana- Katha. Arti Singh, Ph.D Work: Kathak Nritye Ke Lucknow Evam 
Jaipur gharano ke Nrityag ka Vivechatamak Adhyaan.  Dr.Seema Jauhri, 
Sangeet Karyalaya. 

Shriram Dev Manjiri, Kathak Komudi. Dr.Lakshminarayan Garg, 
Kathak Naritya. Bhagwandas Mridangacharya, Mridang Tabla Prabhakar, 
Part Two. K.S. Jain, Kathak Natvari Nritya. Dr. Manjiri Shriram Dev, Nritya 
Sorabh Guru. Sh. Purshotam Das Ji, Mridang Vadan. 

Dr. Shivendra Pratap Tripathi, Chayanat, Article: Aaradhana Ka 
Madhyam Stuti Paran. Pt. Chotelaal Mishra, Tabla Prabhandh, Dr. 
Shivendra Pratap Tripathi, Chayanat, Article: Aaradhana Ka Madhyam 
Stuti Paran. 
Research Methodology 

 In my research paper, I have used Analytical Research 
Methodology,I had used the facts and information available for the critical 
evaluation of the material. I have done the analysis of the historical 
documents and records. For me as a analysts, my research may mean the 
generalisations of new theories. These obtained from the study of 
materials we can serf various libraries and collection of written texts so 
available from various sources like journals. 
Sath Paran 

 Some Parans are specially designed to provide accompaniment 
are known as Sath Paran. 
Gat Paran 

 Those bandishes which is made on the bols of gat or paran. 
Bol Paran 

 The parans which are based on literature, praise of god and 
godesses and with tabla, pakhawaj bols and also included the bols of 
kathak dance. These parans are Ganesh paran, Saraswati paran, Durga 
paran, Dharopadi Rakshan paran, Guru paran, Shiv Tandav paran, Pach 
Devo Stuti paran, Maruti paran, Ganga Dhar paran, Shiv Shalok paran, 
Chhavi Varnam paran, Shiv paran, Virdhavli paran, Hanumat paran, Lak 
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Dahan paran, Lak Vijya paran, Shiv Namaskar paran, 
Rajya Abhishek paran, Dhanush Bhag paran, Madan 
Dehan paran, Gaj paran, Gayatri paran, Dev Stuti 
paran, Ganpati paran, Ram paran, Strotraha-Veer 
paran, Bamb-Bola paran.These are also known as 
stuti paran. 
Taal Paran 

 In present these parans are Chakardar 
Paran or Farmaishi Paran.Chakardar word is derived 
from the muslim period.  
There are two types of chakardar paran: 

1.  Bedam Chakardar Paran  
2.  Damdar chakardar paran 

Bedam Chakardar Paran 

 Without pause, a paran with successive tehai 
sections is called Bedam Chakardar Paran. 
Damdar Chakardar Paran 

 Which allows pause in tehai sections is 
called Damdar Chakardar Paran. 
 There are some examples of these Parans: 
Bol Paran: Jhaptaal, 10 matra 

gk∙Fk  ydqV]  ek∙Fks  eqdqV  ixiS] ∙tfu  ¸kka∙ck]  

∙ts∙  jk∙ts  ∙_qfr] dydaq   ∙My  ]  ih∙r   olu  

eÌqj  ] glu  uk∙lk  ]  ∙nqfr  ek∙u   nlu] 

ukfnxfnx   Fksbfnxfnx  ] Fksbr   Fksbr   Fksb  ]  

Fksbr  Fksbr  ] Fksb  Fksbr  Fksbr] Fksb 

Chakardar Paran 
 The term chakardar means one which lends 
itself to repitition. Therefore paran compositions which 
tend to have repetitive pattern are called Chakardar 
Paran. 

fdM+uk·   fdV/kqqe   fdVrd   /kfnxu 

rd/kqe   fdVrd    /kfnxu    /k·nha·   fÄM+uk·  

dM+k·u~     /kk···      /knh 

xu     fdM+uk·    fdV/kqqe     fdVrd    /kfnxu   

rd/kqe    fdVrd    /kfnxu    /k·nha·     fÄM+uk·   

dM+k·u~     /kk···     /knh      xu        fdM+uk·   

fdV/kqqe    fdVrd    /kfnxu   rd/kqe    fdVrd    

/kfnxu    /k·nha·     fÄM+uk·   dM+k·u~ 

/kk 

Pharmaishi Paran 
 Pharmaishi paran are those parans where 
the first “dha” of the tehai of the first cycle come to 
sam. Similarly second “Dha” of the tehai of second 
cycle to sam and the third “dha” of the tehai of the 
third cycle comes to sam. 
Pharmaishi Chakardar Paran  

 Dhrut Laya (105 matra) 
 

 

 

rfdVf/k  fdVrd  Fkqauuud  f/kykax ] rdFkqu   

rdFkqu   Fkjh∙  dqdqrd ] Fkjh∙  rdf/kykax   ∙xrd  

f/kykax ] FkjhfdV uxf/kfe f/kykax ∙∙x ] ÉFkjhd   

/kfjd   Fkjhd   fdMux ] fnxfnx uxFkjh  rrrr  

xfnxu ] /kk∙∙u  /kk∙∙u  /kk∙∙  xfnxu ] /kk∙∙u  

/kk∙∙u  /kk∙∙ xfnxu ] /kk∙∙u   /kk∙∙u  /kk∙∙∙  

rfdVf/k ] fdVrd  Fkqauuud f/kykax rdFkqu ] rdFkqu  

Fkjh∙  dqdqrd  Fkjh∙ ] rdf/kyka  ∙xrd  f/kykax 

FkjhfdV ] uxf/kfe  f/kykax  ∙∙x  Fkjhd ] /kfjd  

Fkjhd fdMux  fnxfnx ] uxFkjh  rrrr  xfnxu  

/kk∙∙u ] /kk∙∙u  /kk∙∙  xfnxu  /kk∙∙u ] /kk∙∙u  

/kk∙∙∙  

xfnxu  /kk∙∙u ] /kk∙∙u  /kk∙∙∙  rfdVf/k  fdVrd ] 

Fkqauuud  f/kykax  rdFkqu  rdFkqu ] Fkjh∙  dqdqrd  

Fkjh∙  rdf/kyka ] ∙xrd  f/kykax  FkjhfdV  uxf/kfe ] 

f/kykax  ∙∙x  Fkjhd  /kfjd]  Fkjhd  fdMux   

fnxfnx  uxFkjh ] rrrr  xfnxu  /kk∙∙u  /kk∙∙u ]  

/kk∙∙  xfnxu  

/kk∙∙u   /kk∙∙u ] /kk∙∙  xfnxu  /kk∙∙u  /kk∙∙u 

                 /kk 

In Kathak Nritya Parampara, Dr. Prem Deve 
said there are so many varaties ofb Parans Like: 
Simple Paran, Kamali Paran, Yati Paran, Jati Paran, 
Utsava Paran, Badal Paran, Namit Paran etc.

2 

Simple Paran 

This is one or more than one avartan. It is 
used in Pakhawaj Vadan, Tabla Vadan and Kathak 
Nritya.  

f/kUUkd  f/kUUkd   /kqefdV  /kk ] fdM/kkfrV    /kk∙∙  

rk∙/kk∙  frVdr ]  UkfxUk/kk  ∙rfdV   /kk∙∙  UkfxUk/kk]  

rfdV  /kk  UkfxUk/kk rfdV  

                 /kk    

 
Kamali Paran 

Kamali Paran is one where the tehai must  
includes  three “dha”. 

Xkfn  xu  ukxs  frV ] rfd  Vr  dk  f/k∙  ]  

rV  ∙∙   rDdk   Fkq¡xk ] rk∙frj  rk∙frj fdVrd  

rk∙frj  fdVrd] /kk  /kk /kk 
 
rDdk ]   Fkq¡xk  rk∙frj  

fdVrd  rk∙frj] fdVrd /kk  /kk /kk ] rDdk  Fkq¡xk 

rk∙frj fdVrd] rk∙frj   fdVrd /kk  /kk ] /kk ∙∙ 
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Xkfn xu] ukxs frV   rfd Vr] dk∙ f/k∙ rV ∙∙] rDdk 

Fkq¡xk rk∙frj  fdVrd] rk∙frj  fdVrd /kk /kk ] 

 
/kk rDdk  Fkqxk rk∙frj ] fdVrd  rk∙frj fdVrd  

/kk ] /kk /kk rDdk Fkq¡xk ] rk∙frj fdVrd  rk∙frj  

fdVrd ]  ∙∙  /kk /kk /kk ]  Xkfn xu ukxs frV] Rkfd 

Vr dk  f/k∙ ] rV ∙∙ rDdk  Fkq¡xk ] rk∙frj  fdVrd 

rk∙frj fdVrd ] /kk /kk /kk rDdk ] Fkq¡xk rk∙frj  

fdVrd rk∙frj ] fdVrd /kk /kk /kk ] rDdk Fkq¡xk 

rk∙frj fdVrd ] rk∙frj  fdVrd /kk /kk ]                                        

                 /kk
3 

Yati Parans 

Yati parans is a rhythmic pattern set to 
varying speed. The five yatis are sama, gopuchcha, 
mridanga, pipilika, srotagata. 
Sama Yati Paran 

The samayati maintains uniformity and 
balance throughout the rhythmic compositin.   
Gopuchcha Paran 

It means a cow’s tail. Gopuchcha has a 
pattern like a cow’s tail. Which is decreasing in the 
size of the rhythmic composotions. 
Mridanga Yati Paran 

The pattern of mridanga resembles the 
barrel of a mridanga. Which begins fast, becomes 
slow towards the middle and again becomes fast 
towards the end. 
Pipilika Yati Paran  

In sanskrit Pipilika means an “Ant”.It signifies 
a rhythmic pattern where the lenght of the words and 
the speed of the various parts of the patterns 
resembles the shape of an ant. 
Srotogata Yati Paran  

The strotogata pattern is the exact opposite 
of the gopuchcha paran. 

  There is one example of Sama yati paran:
4 

 

/kkxsfrV  /kkxsfrV  rkxsfrV  rkxsfrV ] fdM/kkfrV  

rkxsfrV  xfnxu  rkxsfrV ]  

    frVdr   xfnxu  /kk∙ frVdr ] xfnxu      

    /kk∙  frVdr  xfnxu ]  /kk 

Jati parans 

Those bols of pakhawaj which is based on a 
particular Jati is called Jati Paran.There are five 
types of  Jati Parans.  

1. Tishra  
2. Chautastra  
3. Khand  
4. Mishra 
5. ankeerna 
For Example: Tishra Jati Paran:

5 

 

fnxu uxu frxu uxu ] rdf/k urd  f/ku/k  Mk∙u ] 

fdVd  rk∙u /kxu rfdV ] /kk=d   f/kfdV  drkx  

fnxu ] /kk  

Utsava Paran 

They are related with any utsava or festival. 
There also include the pakhawaj bols.These parans 
are Janamutsava, Holi paran, Raas paran, Yugal 
Raas paran, Maharaas paran, Adbudha Raas paran, 
Julaa paran, Leela paran, Swaabar Paran, Shiv-Vivah 
paran etc. 
Badal Paran 

Which showing clouds, thunder, lightining 
etc. like: Badal Kadak Paran, Dal Badl paran, Paavas 
paran, Kadak Bijli paran, Bijli paran etc... 
Badal Kadak Paran 

6
  

Xkfnxu  /kkfnx] fnUrk  /ksrk ] /ks% /ks% rk ] ÄsÄs  rsVdr] 

Fkqu  rkxs] Fkqu  Fkqu  nha  nha] dÙkd  fn/kk] fdVrd  

f/kyka] /kk /kkfdV] rd/kqe fdVrd] /ks%rk xsu/kk] drk  

fd³/kku] /kk  d=dfna] x³/kk fdVfdV] ÄsÄsrsV xsnku ] 

ukxsrsV  rxur] fdV/kM+k « çkUrk/kk] fdrdfnaxM /kh] 

ukxsrsV  rxur] fdV/kM+ « çkUrk/kk ] fdrdfnaxM + /kha] 

ukxsrsV  rxur] fdV/kM+k « çkUrk/kk] fdrdfnaxM +  /kh 
Namitta Paran 

Those parans which are famous only on their 
quality or name. Like: Nau Hakka Paran, Joda Paran, 
Sakhdhavani Paran, Ekkad Paran,  Gandhar Paran, 
Samudar Paran, lehri Paran, Kerva Paran, Moti Ladd 
Paran, Dehju Paran, Maan Mor Dehju Paran, Gat 
Paran, Baaj Behari Paran, Baji Paran, Haathi Chigad 
Baaj Behri Mistrit Paran, Top ki Paran Ulti Paran, 
Salami Paran, Namaskar Paran, Bandook Paran, 
Lapet Paran, Bina “Dha” Bina “Kita” wali Paran, Aad 
Paran, Singha Lokani Paran, Nritya-Natika Paran, 
Gadhan ki Lapet me Paran, Avadhi Paran, Turang 
Paran, Panihari Paran, Dha ki Paran, Ra ki Paran, 
Tha Paran, Va Paran, Singhaba Lokan Paran, 
Sarthak Paran, Laal Kila Paran,  Chaar Baag Paran, 
Meer Paran, Paran vilas, Chhutkar or Chhutput  
Paran, Pushpmaala Paran, Turang Paran, Nabtadhag 
Paran, Rahaskhami Paran, Aadeshi Taal Paran, 
Jawabi Paran, Veer Raas Paran, Choumukha Paran, 
Anulom-Vilom Paran, Katha Taresh Paran, Ashwa 
Paran, Pahad Paran, Tali ki Paran, Uddan Paran, 
Pakshi Paran, Gungroo paran, Badhaiya Paran, 
Ganitagi Paran, Maar Kati Saparsh Paran, Paran Judi 
Aamad, Nritayagi Paran, Samudra Lehri Paran, Gat 
Paran, Taal Paran, Bhool Bhulaya Paran, Ladata 
Baaj, Aada- kuaahada Paran, Parmelu Paran, Ek 
Hatti Paran, Hathi ko Nachana Paran, Rail ki Dhvani 
Paran, Jagah Ki Pran, Sath Paran, Maalmkhammi 
Paran, Bhul-Bhuliyaa Chakra Paran, Hathi ko Rokna 
Paran. 
Nau Hakka Paran 

Nine “Dha” continuously are used in the last 
tehai of paran is called Nau hakka paran. 

/kk  uf/k  fdV  f/kr  rk  ufr  fdV  frV 

/ks∙  rkÌs  ∙rk  /ksrk  rx  ∙Uu  /kk∙  dr 

/kk∙  dr  /kk∙  dr  /kk∙  dr  /kk∙  dr 

/kk∙  dr  /kk∙  dr  /kk∙  dr  /kk∙  dr 

/kk
7 

 

Top Dhawani Paran (36 Matra)
8
 

f/kjfdVrd  rkfdVrd  f/kjfdVrd  rkfdVrd 
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f/kjfdVrd  rkfdVrd  f/kjfdVrd  rkfdVrd 

f/kjfdVrd  rkfdVrd  f/kjfdVrd  rkfdVrd  

rk·          /kk·          rk·         /kk·  

rk·          /kk·          rk·         /kk·  

/kj±··        ·j±··         ·j±··        ··j±· 

/ksr~          fFku~          uu          uu  

uu          uu           uu          uu  

uu          uu           uu          /kk·                                                

                    /kk 

Conclusion 

Parans in kathak dance are uncountable. 
Their attitudes, enery are amazing.Different authors 
have different vaieties of parans.some are 
categorised in four ways like: Simple paran, Badal 
paran, jati Paran, Yati Paran etc. Some are 
categorised in Sath Paran, Taal Paran, Bol Paran, 
Chakardar Paran etc. 

We find different varieties of parans from 
different-different authors.I’ll try to put our efforts to 
bring the greater details of parans and the whole 
collections of parans in front of kathak word 
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